
DR. HAWTHORNE
What is it I won’t understand? I deal 
with all sorts of patients that face 
the same frustrations you’re facing. 

We’re all under a pressure that can be 
familiarized. Our lives are all different, 
but they intersect eventually. There’s a 
point where we all meet... find out we’re 

seeking the same results.

CHARLIE
I don’t find comfort in that idea. I’m 
sorry, but you can’t tell me we have a 

common ground. I can’t just come in here 
and tell you stories about my past life 
and expect you to relate. In fact, I 

don’t even know if I can call it my past 
life because it’s ever present. And don’t 
act like you don’t know I served in ‘nam.

DR. HAWTHORNE
That is something strictly up to you to 

discuss.

CHARLIE
Hah, but not without a little tricky 

persuasion, right?

DR. HAWTHORNE
It falls no further than knowing anyone’s 
past traumas and bringing them forward to 

help the present.

I am a Whidbey Island native. Whidbey is home to a large Navy base. I 
live in a military community where I’ve gotten to know veterans who have 
returned home from recent wars and seen their struggle with post traumatic 
stress disorder (PTSD). My father was a Vietnam Veteran suffering from PTSD. 
As the U.S. involvement in the wars of the Middle East persist and as soldiers 
return home, I have seen the effect of this return on my community. My 
project is about this return, this community, and its numbing detachment 
and involvement with war.

War. Strife. Trauma. How do we make sense out of these tactile realties 
in an already fragmented digital world? I as a media creator, who 

has made a career of digital weaving in the form of design and web 
development, return to my love of storytelling in the form of the web series 
that will eventually reach an Internet as well as a television audience. My 
demographic is the untapped 35+ audience and I believe an international 
audience would be interested as well.

Sounds of Freedom the Series needs help with social media. I just 
enlisted a creative team member to help edit our Facebook page. I 
plan to  grow awareness of our project as we post photos, articles, 
and behind the scenes progress weekly. I also will share videos from 
myself on the creative process monthly. From previous experience as 
a podcast producer, stay tuned for a podcast on the creative process.

Audience Engagement Strategy

This is a personal story of what happens when they come back. I am a 
director and writer that is currently trying to see my fictional web series, 

Sounds of Freedom completed. With this project, I support our troops and 
not only examine what it means to support our troops, especially when 
they return home from war, but more importantly, what does continued war 
mean for our future? 



CHARLIE
You’re looking for a common ground, right? 

Some stories to work off of?

DR. HAWTHORNE
(Pauses and stares)

How we progress is up to you.

CHARLIE
I’m glad we’re so alike, Doc. I really am. 

It’s excellent news.

DR. HAWTHORNE
I believe you’d like us to be.

CHARLIE
You wanna know what’d be nice?

If sometime we can go take a stroll through my 
neighborhood together.

DR. HAWTHORNE
I think that would be nice.

I need help with financing as well.  $50,000 has been raised for 
development costs and initial shooting costs. This is a quarter of 
what will be needed to complete the project. To supplement, I am 
researching grants to apply to. I want to do crowd funding as our 
social media presence grows.  I am also looking to partner with 
veteran’s organizations in hopes of raising funds and awareness.

Financing

Stylistically and structurally, on one level Sounds of Freedom 
is a traditional linear or “horizontal” narrative to help make the story 
accessible to most audiences. However, to portray what it’s like to have 
PTSD, I go in a much more artistic route. I turn to Maya Deren’s vertical 
poetics of film. It is this vertical investigation of experience I find most 
applicable to relay the memories of my characters in Sounds of Freedom. 
According to film theorist Renata Jackson:

For Deren, 
dramatic narrative 
or ‘horizontal’ 
structure is 
concerned with the 
linkage of actions or 
events and, like an 
extensive manifold, 
is understood 
through its 
unfolding across 
space, while 
‘vertical’ poetic 

structure ‘is an approach to experience,’ concerned with what a 
particular moment or situation means or how it feels grasped over 
time. (Jackson 66)

The grand narrative, modeled after Aristotelian storytelling, serves 
as a backbone for the more vertical moments of the film. For instance, 
the overarching plot of the movie is a murder mystery with a beginning 
middle and end. For the more psychologically thrilling parts, Julia 
escapes her trauma by imagining having tea with her neighbor. Here, 
instances in time are stacked vertically. The trauma at hand with the 
newspaper delivery man, Julia’s memories in Iraq of the children burning, 
all intersect with the location where the local missing woman is buried. 
This becomes a vertical moment within the horizontal plot. In this way, 
traditional fireside storytelling collides with the fragmented style of the 
21st century. 

Sound Vignettes pad each episode. I lead in with a character from 
the series and a sound that gives or means freedom to them. On exit of 
the episode, I play with how this sound has developed in terms of the 
meaning of freedom as events in the episode develop.
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The character of Charlie is based after my father who served in Vietnam.



CHARLIE
Yeah it would, wouldn’t it? Maybe in the 

summertime. We can walk by all the friendly 
neighbors as they’re cooking up their bar-b-
que. Mmm, bar-b-que. Then we can take in the 
aroma. That smoky meaty smell. We can let 
it take us back to when we smelt our close 
friends in combat get burnt alive. We can 
let it remind us of the bodies of innocent 
civilians we burnt. Are you a fan of that 

smell doc?

DR. HAWTHORNE
I can’t say I’m familiar with that particular 

smell.

CHARLIE
It’s been under your nose for years, but you 

just didn’t know it.
When meat cooks to a certain point it’s really 
hard to tell a tenderloin from a tender soul.

(Long pause)
I don’t think this is where we intersect Doc.

Utilizing my design background, I am also playing with footage 
to create an interactive story for Internet audiences. To do this, I 
have partnered with SpinRiot to use their platform not only for 
marketing purposes, but for distribution. Each episode will be 22 
minutes and I am planning 6 per season. There will be 3 seasons.  
As I have episodes compiled, they will be accessible through an 
interactive tea party scene on SpinRiot. I also plan on releasing 30 
second looping clips on VINE, Instagram, Facebook and Twitter to 
build interest before the release of a new episode.

WEB SERIES / SPINRIOT PROJECT / VINE

I’d like to be part 
of the dialogue 

with my local 
community as 
well as the larger 
country about 
the personal 
after effects of 
war and our 
future. 

After reading Walter Benjamin’s thoughts on history in “Theses on the 
Philosophy of History” and attending a talk by Nicolas Bouriaud at The 
Banff Centre in October of 2011, it is my belief as an artist that in order to 
have any vision of a future, the past should inform the present to make 
constellations of progress to map the future. 

According to Bouriaud, most contemporary artists struggle with 
visions of the future and see them as dystopic as an end of energy 
sources are in sight. Strife, conflict and trauma is the present and 
predicted future as wars over resources continue. As an artist living on 
Whidbey Island coming from a community that sends its citizens into 
the wars of the Middle East, I too struggle with a vision of the future and 
with this in mind, and as soldiers from my community return, my project 
centers on resolving the trauma of the past. 

As an artist literally on an island and whose island perspective makes 
me a part of Bouriaud’s global archipelago1, I plan to work locally and 
think globally. Support from IFP would greatly help the process for the 
local vision being beamed via satellite dish to televisions and computers 
on the other side of the globe.

Thank you for your time and consideration.

Here I am referencing the French philosopher Nicolas Bouriaud. According to him the “archipelago 
(and its kindred forms, the constellation and the cluster) functions here as a model representing the 
multiplicity of global cultures. An archipelago is an example of the relationship between the one and the 
many. It is an abstract entity; its unity proceeds from a decision without which nothing would be signified 
save a scattering of islands united by no common name. Our civilization, which bears the imprints of a 
multicultural explosion and the proliferation of cultural strata, resembles a structureless constellation, 
awaiting transformation into an archipelago” (Bouriaud).

The project is about Julia’s story of return. Julia served as an MP in the Army in Iraq.


